34°04°25.4”N
118°27°17.8”W:




A% FIRGT EXAPERERCE
OF THE LA CASLE B
Y FRGT YEAR AT LA
AT FRERG TOLG A4
Aptas] AGECREE | GPOT
FYHERE PEOPLE WV
HARG U]

SUAAENVHERE U3 THE
VLG PART OF [HE HLL
SEHR T IHGIETES

SHE CALLESGT HARMIA

ORE GAY IVERTURES
Ghef CLIARBE ATERCE
A FOLERIT

AR RIVLU HILLGRIE
SEE AV L T OAETHESS
87 LULA

§ VAL UEGESRES

S

S awy
& &
Ty,
2

Wiy,

A

T,
i
Jn

R\
Z

UnsS

Z
K

s U %

N

S, W, n

W

Uy

gy, S,z Sy = =

N

%

i

U S =

E_l
™

Tz

II[,,"
S

\\\\\\I

wy Wy E E E

SHzam

OVER THE COAMMED
AT HE AS T WOLLE
COSAE 10 MARMA SFITH
FHIEMIG 10 HARG OUT
SALUHE OR JUST VIBE
[STARTEL TOMOTICE
MOV HFFEREMT PEOPLE
LISELE THE LA

S g
§

N

N
\/7

z 2

2
s T =

%

=
&, 2. S
g TN
K]
S, i,

Iy,

,
TNy

Uy,
KN

W

-l
s

Q
K
Rt

GTHER STUOEMT S USED
THE SPALE ARUCHUKE
LiHEEAS A PLACE 10
HAME DUT Ak ESTAPE
FROM THE BTEMGITY OF
SOHOOL

I Wy,
7
[T

Sy,

"y,

R
YU

»

I

Iz
e:llb =

)
U

A



TONGVA LLAND
UNCEDED

AND YET STILL UNMDER
THE CONMTROL OF UCLLA
A LLAND GRANT
INSTITUTION AMD DIRECT
DESCENMDANT OF THE
COLONIZATION THAT
STOLE THE LLAND IN THE
FIRST PLACE

| LEARKNED MORE

ABOUT THE MISTORY OF
COLLOMIAL PRESENCE IM
LOS ANGELLES AND HOW
IN SO MAKNY SOURCES
ITS PRESENMTED AS A
PEACEFUL THING

WHENREALLY THE
NATIVE TONGVA COMM-
UNITY WAS FORCED

TO WORK ON RANCHOS
DOING JOBS THAT

WERE DESTROYING THE
HMABITAT THAT THEY HAD
INMABITED FOR AGES

Iz

WHY SHOULLD WE AS
MEMBERS OF THE
COLONIZER COMMUNITY
OF UCLAGETTO
CONTROL THIS SCRAP
OF STILL MATIVE

L_AND AKND ASK THE
TONGVA COMMUNITY TO
TEACHUS ABOUTITS
SIGNIFICANCE
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FROA THE CHALSOF
SsEHT UL

8] {1 sHEDRT FEEL
UERE ARETREAT Y¥HER

{ § MK AQds] BONY
£ A {5 USING THE LAND
AS A TOKEN OF THEIR
WOKENESS WHEN IM
REALITY THEY WOULD
NEVER WAKNT TO TAKE
REAL ACTIOM AMD GIVEIT
BACK



The Narnia typeface is based off of my initial
experience with the land at 34°04'25.4"N
118°27'17.8"VV, seen from the perspective
of a UCLA student who uses the land as a
space to relax, retreat and vibe. My friend
told me about the space in my freshman
year, and once | discovered it for my-

self, | have used it and shared it with

my friends. Many other students also

use the space. Many people come

to smoke and relax, get away from

the regular intensity of UCLA.
This font is based off of that tra-
dition, and is modeled after the
forms that smoke creates as it
dissipates through the air. It
creates shapes that are free,
fluid, and relaxed. Its not
always easy to understand
but its always a vibe. |
hope that | have been
able to capture this
aesthetic in my font.




AABLGEE
FOHIGLE
[ A HMHOO
PORGT Ll
VRV EY 2




Ny & Wz = E2= =
— 2= 8 — s =
/////‘,‘ é.;l.lé -;-; ||||\|‘| S SIS S = =
UNET=Z)N Zm E E E Tz

‘ ‘ This font is based off of my orientation towards

UCLA as a colonial institution, which is not so

‘ ‘ positive. UCLA is a land grant institution, meaning

that the land that it resides on was given to

. the University of California as part of the

Morril act of 1862. This was an act signed

- by Abraham Lincoln, which has to do with

designation of US land for educational

— purposes. The American ownership over

land, specifically in the Los Angeles
‘ region, but also everywhere else can
be traced back through the layers of

“ colonization that have taken place.
From the USA to Mexico, to

‘ Spanish conquistadores, this land
has been under colonial control

‘ for the past four hundred
years. This font highlights

UCLA’s part in that,

referencing the font used in
L) the UCLA logo, combined

with the european
aesthetic that UCLA
portrays itself with in

‘ its architecture and

\

identity aesthetics.
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TONGVA _AN

The Tongva Land typeface is a representation of my
emotions towards the colonial legacy in the Los An-
geles area, that UCLA is part of. Over the course
of this class, | have learned a lot about the his-

tory of the Tongva community and what they
have been subjected to. | have also learned
about the myriad ways that this history is
represented, or misrepresented. | honestly
think that the current practice of land ac-
knowledgements is somewhat of a mis-
representation of this history in terms

of how passive it is and how little it

does to tech people about the true

history or current movements.

This font is based off of the hand

scrawled aesthetic of the Land
Back movement’s logo, com-
bined with the forms that
oak branches make. It is

a fusion of the anger of
activism and the aesthet-

ic of nature. | think that

out of the three per-
spectives, this one

would e the one

that the plants

agree with

most.
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| had the idea for this project last summer,
when | was thinking about what | wanted
to make for this class. | was thinking about
the land that we would be studying and |
realized that | could idenify a multitude of
different perspectives on the land, from
my own perspective as a student, to UC-
LA’s perspective as an institution, to the
plants and animals perspectice as inhab-
itants, to the native tongva communitys
perspective as original stewards. These
perspectives differ intesely from eacho-
ther and | was super interested in exam-
ining the differences between these per-
spectives and the ways that they overlap
and influence each other. | initially wanted
to make zines to showcase each of these
perspectives, but eventually | became
more interested in the voices that | heard
in my understandings of each orientation.
| decided to make fonts in order to have
a medium to express my own thoughts
on each side of the land, and to discuss
the way that my perspective has changed
over the years that | have known about
the land.

Thanks for taking a look!

Tacy Prins Woodlief




You can download the current
versions of the fonts from this page:
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